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Boris Karloff

• born William Henry Pratt November 23, 

1887 in Camberwell, England

• Stammer, lisp, bowlegged

• Early infatuation with performing: age 8 

or 9, portrayed the demon king in 

Cinderella

• His ability to recite and retain lengthy 

passages, sometimes entire plays, helped 

him get work



• Spent 2 years avoiding classes at 

King’s College

• Used small inheritance from late 

mother to emigrate in 1909 to Montreal

• Around this time, changed his name to 

Boris Karloff

• Spent 4 years in various troupes, 

farming or working in construction 

between gigs

• October 12, 1913 emigrated to U.S.



• Moved to Chicago but toured variously around the country for meagre 

pay

• Film debut as an extra in His Majesty the American (1919) for $5/day

• Continued playing extras and small roles throughout the 1920s

• Major breakthrough in Frankenstein (1931)







Plot summary:

• An archaeologist, translating the Scroll 

of Thoth, accidentally restores life to 

mummified Im-Ho-Tep

• Years later, the mummy – who changes 

his name to Ardeth Bey – steals the scroll 

to revive his long lost love, Anks-En-

Amon

• But she has been reincarnated as Helen 

Grovner

• Ardeth Bey needs to kill Helen, then 

restore her via the scroll, so that she and 

he can resume the love they shared 

3,700 years ago



What to watch for:

• The opening scene, with Im-Ho-Tep 

returns to life 

• The concluding scene, when … ?

• The pool scene, when evil Ardeth Bey 

causes the scientist to die of a heart attack

• The eerie lighting and camera movement



Also of note

• This movie has almost nothing in common with 

Universal’s Mummy series featuring Kharis (Lon 

Chaney Jr.) from the 1940s (Hand 1940, Tomb 

1942, Ghost 1944)

• Freund was a pioneer of the moving camera.  

In this respect The Mummy has the look and 

feel of some classic German films of the 1920s

• The Mummy is not primarily about action.  Its 

focus is mood, atmosphere, dread and longing.



Not all was well between Boris and Universal …

• Conditions were brutal for actors

• For his role as Im-Ho-Tep. Karloff sat in the make-up chair from 

11am until 7pm, then filmed until 2am!

• Because of such practices, Karloff was a founder of the Screen 

Actors’ Guild.  But he ran into further trouble at Universal, and 

later at Warners’, as we will discuss next week …


